
LS    The 19th Century: Revolutions and Evolutions


Spring 2010
Professor Rebecca Boylan

Tuesday 6:15-9:45

BLDG ROOM TBA

Office Hours: T/H 11:45-12:45 and by appnt. NN 306

boylanr@georgetown.edu
Required Texts Available in GU Bookstore:
Frankenstein   ~   Mary Shelley (British)

Germinal   ~   Emile Zola    (French)
Crime and Punishment    ~    Fyodor Dostoevsky    (Russian)

The Bostonians   ~   Henry James   (American)

Tess of the D’Urbervilles    ~    Thomas Hardy    (British)
The Picture of Dorian Gray    ~   Oscar Wilde    (Irish)

Available from the instructor and/or electronic reserve: poetry; essay/chapter on history, culture, philosophy and science; drama; and film.

Course Description:  The participants in this course will immerse themselves in the revolutions and evolutions of the 19th Century, especially in how these play out in the novel.  We will supplement our fiction reading with historians, such as Schama, Porter and Hobsbawm and philosophers and thinkers such as Mill, Nietzsche, Aristotle, Marx, Darwin and Plato.  This is the age driven by the individual’s rights, knowledge, inventions, and changes, which ironically depended on the crowd to be understood. What were the various western world’s 19th C revolutions ~ uprisings of the proletariat, education reforms, political unrest, gender wars, and industrial/technological movements ~ and how do they interact with one another?  In an age empowering the British empire abroad and at home, what was the significance of changes in the Arts (the novel usurping poetry’s literary supremacy, photography challenging painting’s realism, the theatre becoming dignified space rather than lowlife turf, etc)?  Why a new anxiety for Knowledge (technological revolutions in light bulb, microscope, telescope, optical toys, and machine expanded seeing and learning capabilities as did the evolution of libraries, museums and scholarly research, which, in turn, promoted a middle class and reconfigured identity)? Finally, how did the Victorian meaning of “wicked” show a shift in Ethics ( e.g. how did duty and obedience gradually give way to moral struggles between good and evil intentions; what were the effects of the conflation of madness and criminality in the study of phrenology and physiognomy)? As the cathedral gave way to the train station as the cultural meeting place, and the dazzling urban dimmed the quaintly pastoral, the 19th C discovered new ways to define what it means to be human. In this age of revolutions and evolutions, illuminated by empirical and intellectual knowledge and provoking a yearning for realism in self-representation, the Victorians ironically found themselves newly fascinated with shadows and secrets.  And so it is our rather daunting but also enticing task to use the 19th C’s own revolutionary and evolutionary brilliances to expose its underworld.
Course Objectives:  Students in this course are invited to read carefully and critically, to think analytically and imaginatively, and to write arguments composed of lucid, eloquent, and coherent prose. Your writing should show time spent in wrestling with ideas so that your end product is a significant contribution to a particular realization about the 19th C.  Students are expected to complete the assigned reading for each class and to think about it before coming to class in order to make efficient use of class discussions. Be prepared to question, to interact with the ideas of others, and to note places in the readings that prompt contemplation, puzzlement, and wonder. In addition to several short essays, you will be asked to prepare one presentation (see below) and a final paper of about 10 pages in length. Both the presentation and the final paper require research of secondary sources. It is expected that you will complete work by the assigned due date. No extensions are granted to either the presentation or the final paper.

Course Design: In our weekly class meetings, the time will be divided between lecture, student presentation, film viewing, discussion of the assigned text(s), and individual conferences on progress of student writing.

Course Requirements:  

Class Participation (informed responses and interactions):  20%

Presentation:





    20%

Several Short essays (five 3-page essays):

    30%

Final Research Paper:




    30%

Short Essays: I will use part of our first class meeting to review very exactly how you are expected to craft a thesis and develop your argument in a short essay. These will be close reading exercises, focused mostly on the literature, while referencing some of our historical, cultural, scientific, and philosophical secondary sources.  You will select the dates on which to submit these, within certain guidelines. For example, you are asked to turn in your first essay no later than Feb 9, your second no later than Feb 23, your third no later than March 16, the fourth no later than March 30, and your fifth no later than April 20.  This will allow you time for any necessary revisions on any and all papers so that you are ready to produce your very best writing for your final paper.
Presentations:  Each student will select a topic from a list provided on the first day of class and prepare a 10 minute presentation that gives astute background on the less obvious aspects of certain 19th C revolutions and evolutions and what their effects on social and cultural conditions of humanity. These include the Industrial Revolution, the Women’s Movement, advent of Photography, advances in the microscope, invention of film toys that led to first films, and educational and workers’ rights reforms. As the class expert of your chosen topic, you are asked to prepare a power point analytical overview. You are asked to make use of 3 secondary sources (book chapters, journal essays, etc) as you prepare this presentation. You should include bibliographical information in your slide show, including 1-2 sentence summary of each outside source (annotated bibliography). A hard copy of the power point should be turned in to me on the day of your presentation.

Final Paper: More detailed instructions for this culminating assignment will be available early in the course. In general, you will select an aspect of the 19th C that interests you, craft an argument – e.g. Photography obscured reality in the Victorian age -  find textual examples in the literature we are reading that affirm your thesis, and support such critical close reading with research. The reason you are asked to create annotated bibliographies in your class presentations is in order to create a collegial exchange of research discoveries, i.e. you are meant to be an active participant in the exchange of scholarship in this course. You will be asked to submit a proposal for this paper on March 16 and are expected to use the time after break to begin your research and drafts at this time. Final papers will be due on Friday, May 7, 5pm. Location TBA.
                 
Schedule of Class Meetings and Readings:

January 19
Introduction to Course
January 26
Frankenstein  (science, technology, education and “the Other”)



See assigned electronic reserve readings and/or course handouts
February 2
Germinal  ~ 1st half of novel (workers’ rights and revolts)


See assigned electronic reserve readings and/or course handouts 

February 9
Germinal ~ 2nd half of novel

February 16
Crime and Punishment ~ 1st third of novel (penal codes; images of madness; the intellectual; Nietzsche; Aristotle; urban life)


See electronic reserve readings and/or course handouts
February 23
Crime and Punishment ~ 2nd third of novel


See electronic reserve readings and/or course handouts
March 2
Crime and Punishment ~ 3rd third of novel

March 9
SPRING BREAK

March 16
The Bostonians ~ 1st half of novel (women’s movement; American north and south)



See electronic reserve readings and/or course handouts
March 23
The Bostonians ~ 2nd half of novel

March 30
Tess of the D’Urbervilles ~1st third of novel~(education reform; evolutionary inheritance; 



Rape laws; social/economic class divides; industrial revolution meets primitive rural

 traditions and ancient rites; Mill; Darwin)

See electronic reserve readings and/or course handouts
April 6

Tess  ~ 2nd third of novel



See electronic reserve readings and/or course handouts
April 13
Tess ~ 3rd third of novel
April 20
Picture of Dorian Gray ~ the 1st half of novel (the Art wars, including Art for Art’s
 sake; eastern influences; underground London; Victorian capitalism; London’s theatre)



See electronic reserve readings and/or course handouts
April 27
Picture of Dorian Gray ~ the 2nd half of novel
1

