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Folklore and folklife surround us – in our every day lives, on TV, in ad culture, in competing claims to ‘authenticity’, and in our personal roots to the people we think we are.  Folk festival, especially large organized ones, attempt to celebrate some of these forms of folk culture: on the one hand, they seek a kind of ‘purity,’ but on the other hand, the events can seem promotional. At the same time, less well researched local and personal festivals may seem ‘purer’ and more authentic, but in fact they also constantly grapple with issues of tradition, authenticity, and presentation.  What is interesting in all of them is the multiple, cross-cutting, and sometimes conflicting intersections of arts and performance, culture and politics, group identity and personal meaning.

In this course we will investigate some of the many layers of folklore and folklife as it intersects with daily life and our globally connected world. To do this, we will need the help of various social sciences, the humanities, and allied arts.  Since we are fortunate to live in Washington, D.C., we will take as a major focus the Smithsonian Folklife Festival that occurs every year on the National Mall. In that venue, we have access to numerous ‘folk,’ to performers of various arts, to a set of scholarly workers in the field, and to the very practical limitations of a specific venue and festival event. Major assignments are informed and enabled by our easy access to this place, setting, framework, and artistic expression. Later in class we will see how the critical questions we might ask here can apply in an international, ethnic, and global context. We will also consider how to work carefully at the intersections of politics, policy, communication, and artistic interpretation.
Because the festival is a major focus of the class, students will be required to attend the festival on various days June 24 - 28 and July 1-5.  The Smithsonian has offered to let members of the class volunteer, and since it is such a valuable opportunity to be ‘inside’ the festival, class members will be required to volunteer at least one day at the festival. Because of this special intensive two weeks of the summer schedule, class will take some time off in later parts of the summer.  Be prepared for this.  
Goals and Outcomes
The primary goal of this class is to become more articulate about folklore, folklife, and festival. In order to accomplish this goal, we will listen, watch, interview, talk, read, collect, and write. In all of these activities we will develop more ways to think seriously about these cultural expressions as they continue to evolve. By the end of class you will be able to talk intelligently in a number of modes about folklore, folklife, and festival experience such that you can communicate your own experience better and understand others experience more accurately.

Assignments
Reading, viewing, listening:
There will be reading assignments, viewing assignments, and listening assignment in the initial weeks to prepare you to think about the festival and the various activities associated with it. You will be expected to discuss these intelligently in class and use them effectively in written assignments. 
Writing
There are 4 written assignments: 
1 paper, 20 points, in-depth description and analysis of two events at the festival
1 paper, 20 points, in-depth interviews with and report on two festival participants  

1 paper, 20 an annotated bibliography on an aspect of folklore, folklife or festival 
1 paper, 20 points, scholarly writing on issues related to your events, interviews, and bibloigraphy
Talking:
1 Presentation, 10 points, on your scholarly research.  
Class participation, 10 points, is essential and expected. It is not a course for passive learning but requires deep interest, willing exchange of ideas, and tolerance for a variety of taste.  
DRAFT - Quick Calendar Overview (live/online tbd):

May 24-June 18 – evening class once per week
June 26, 27, 28 – Festival Week 1 – One all-day attendance required, on the weekend if necessary

July 1-5 – Festival Week 2 – One all-day attendance required, on 4th of July Holiday if necessary
July 12-August 13 – meet every other week.

Paper 1: Observation and Report on at least two Festival events
The purpose of this assignment is to get you into the heart of the festival by viewing events within a  critical framework, and to have you understand, through observation and subsequent analysis, the richness, depth, and complexity of the festival event. The performance arena, ultimately, underpins all folklore and folklife and all scholarship on those topics. Two events are assigned so you can extrapolate from more than one case which may have unique elements.
Educational Value/Outcome: key fieldwork exercise that is in the heart of folklore scholarship

You will be graded on: detail of your observation and ability to tie observations to the readings
Page/length expectations: 8 pages
Paper 2: Interviews with at least two Festival Performers and Report 

The purpose of this assignment is to get you close to the performer.  While we cannot ever quite get inside the performer’s head, we can ask performers to report on their experience and behaviors. They may or may not be completely aware of all the elements that pass through their understanding and physicality as they perform, but scholars and others generally accept we must take their reports and explanations as one window into their world.  Much scholarship and understanding involves interpreting performer’s reports on what is happening during the performance. Two interviews are assigned so you can extrapolate from more than one person who may have idiosyncratic perspectives.
Educational Value/Outcome: key fieldwork exercise that is in the heart of folklore scholarship

You will be graded on: detail of your report, the quality of your questions, and your ability to tie your analysis to the readings

Page/length expectations: 8 pages

Paper 3: Annotated Bibliography/Videography/Discography 

The purpose of this assignment is to have you compile a list of important works on a particular aspect of folklore, folklife, or festival that you can relate to your festival experience and work further into your research paper. Your topic must be a large enough to have significant scholarship that you can draw on and extend. You may use print, documentary video, and sound recordings in this project, but you must imagine them as potentially useful to an argument you will make in your paper. 

Annotation.  The purpose of annotation is threefold.  First, annotations are useful memory devices for the scholar helping you to keep track of what you’ve read as you build a collection of materials that you may use off and on through your investigation and on into published work. Second, the annotated bibliography can help other scholars get into the literature more quickly – saving them time, and giving them quick overviews and descriptions that help them decide where to start.  Third, the annotated bibliography can help the scholar hone in on a research project and/or question. That is, rather than try to come up with a research question from scratch, many scholars review the literature to see what’s been written and what resources are available before embarking on a research project.  In this way, the annotated bibliography helps them keep notes as they figure out what they want to write about and what perspective they can bring to bear on the subject.  
How to annotate for the purposes of this assignment.  For the purposes of this assignment your annotations should have at least these three elements:

1) a quick summary of the work – what it’s about, what it covers 

2) highlights of the most important contribution (a reader might want to know)

3) a general judgment on what this work might be best for, least useful for.

Expect to write at least two paragraphs of annotation for each entry.  This should work pretty well for all types, but there may be some differences for video and sound recordings.
Educational Value/Outcome: exposure to what scholars and appreciators typically do as they expand their understanding of a musical genre.  Provides initial library research into works that will inform the last paper and the presentation.

You will be graded on: the appropriateness of your selections; the completeness and usefulness of your annotations
Page/length expectations: as many as are needed to satisfy cover your entries properly.  

Scholarly Research Paper on an Issue
The purpose of this assignment is to get you involved in the scholarly communication process for folklore, folklife, and festival scholarship.  There is a lot of writing about these topics that make claims about what a particular kind of folklore or folklife is, was, or is evolving toward and how the festival setting changes or celebrates that kind.  This assignment also engages the historical factors that scholars struggle with in attempting to figure out why a particular kind of folklore or folklife is the way it is – what has influenced it and how it can be defined within certain cultural structures, and so on.  This is a ‘library research’ project.  This kind of paper is in the mainstream of scholarship.  Consider also that the events you have chosen and interviews you have done contribute primary data to your scholarly arguments. Other sources, like news, reviews, video credits, and liner notes can be used, but the bulk of your citations should be to peer reviewed sources.  
Educational Value/Outcomes: introduces scholarly communication in the mainstream. Writing organizes thought and provides a venue for communicating with others.
You will be graded on: appropriateness of topic, depth of engagement, organization, synthesizing and analytical insights, general writing procedures, proper citation of sources.
Page/length expectations: 8 pages double spaced
Presentation

The purpose of this assignment is to give you the opportunity to communicate your exciting research directly to colleagues, get feedback on your work from your peers, and get ideas from them as you work on your last paper.  This is also an opportunity to everyone to share information on the different kinds of issues in an environment of free flowing ideas.  It increases the learning of the class as a whole and replicates exactly what happens at a professional conference – the exchange of thinking, direct and immediate feedback from colleagues, sharpening of ideas for further research.

Educational Value/Outcomes: provides an opportunity to share research, get feedback, generate ideas for further work.  Stands in the n the mainstream of scholarly communication exemplified in conference presentations.
You will be graded on: organization of the presentation, sticking to time constraints, creativity in presentation, ability to generate feedback and discussion during question//answer.
Length: 20 minutes – 10-12 minutes to present, 8-10 minutes for questions.

 Common Syllabus Notifications
Drop/Add deadline, Holidays:
· Last Day to Add:  
· Last Day to Withdraw:  
· University holidays and other major dates can be found online at:

   http://scs.georgetown.edu/academic-affairs/academic-calendar

Plagiarism:
· All Georgetown students are bound by the Honor Code, and we encourage professors to include this language in their syllabi: 

          The Honor Code pledge follows:  In the pursuit of the high ideals and rigorous standards of academic life, I commit myself to respect and uphold the Georgetown University Honor System: To be honest in any academic endeavor, and To conduct myself honorably, as a responsible member of the Georgetown community, as we live and work together.

· Remind students that they cannot cite their sources enough.  Missing even one citation could lead to an Honor Council review.

· If they are unsure how to cite a paper using the appropriate guide (APA, MLA, Turabian), then they should contact the Writing Center (http://writingcenter.georgetown.edu/) .

· Georgetown University subscribes to the website turnitin.com which can help professors pinpoint plagiarized work.

See also:  Joining the Conversation tutorial at :  http://www.library.georgetown.edu
Accommodation

· Students may be eligible for some kinds of accommodations (extended time on tests, tape-recording lectures) if they have a documented disability.  However, you can only supply an accommodation if it is officially recommended by the Academic Resource Center (arc@georgetown.edu; Suite 335 Leavey Center; 202-687-8354).  An accommodation cannot be given retroactively.

· If a student requests an accommodation without providing you with a referral from ARC, then you should not provide it on your own.  Doing so makes you and SCS legally responsible for continuing with accommodations that might not otherwise be appropriate or allowable.  

· If a student requests an accommodation that you do not think can be allowed, please contact ARC to discuss the matter.  Accommodations that fundamentally alter the academic structure of a class do not have to be allowed, and their office can work with you.

If you believe you have a disability, then you should contact the Academic Resource Center (arc@georgetown.edu) for further information. The Center is located in the Leavey Center, Suite 335. The Academic Resource Center is the campus office responsible for reviewing documentation provided by students with disabilities and for determining reasonable accommodations in accordance with the Americans with Disabilities Act (ADA) and University policies.
Remember:
· The student is responsible for inquiring about accommodations through the ARC. 

· Accommodations are not retroactive.

· Documentation is held in confidence. The student must give ARC administrator written authorization to disclose the disability and recommended accommodations to  profs.

· Documentation must be current, thorough and detailed.

· If a student tells you that he/she has a disability, refer the student to the Academic Resource Center. I encourage you to document this conversation.

· Do not hesitate to contact the ARC if you have any questions/concerns.

Attendance expectations: attendance is expected at all classes, students will be docked ½ point for non-attendance without prior notice of absence with legitimate reason.  
Behavior expectations:  respect for others, not talking over another while they are speaking, appropriate classroom conduct as expected in all Georgetown classes, careful listening, tolerance for other viewpoints on music.
General Educational outcomes:

· In all assignments generally, the following are important aspects of learning in this class:
· Developing knowledge of facts

· Developing analytical skills
· Synthesis of materials, readings, 

· Original thinking
· Developing research skills

· Application of knowledge, skills, and methods to specific venues and subject areas (here music, musical events, musical performance, music scholarship)
· Demonstration of depth and breadth of understanding (incorporates multiple views in writing, participation, presentations, bibliographies, observation)

· Writing skills 
Grading Scale:

A
100-94


A-
93-90



B+
89-88


B
87-84
B-
83-80

C+
79-78

C
77-74
C-
73-70

D
69-60

F
59-below

Your Evaluation of my course:
1. Degree to which objectives were met.

2. Effectiveness of readings, research.

3. Assignments represent course content.

4. Assignments were graded fairly.

5. Value of labs/drills/field trips, etc.

6. How much have you learned in this course?

7. Instructor was consistently well-prepared.

8. Class presentations were stimulating.

9. Instructor was available outside of class.

10. Instructor challenged/encouraged you.

11. Overall evaluation of the instructor.

