Georgetown University  Liberal Studies BALS Program

Summer 2010: Cross Session, June 7 through July 28
BLHS 106: The Renaissance

Renaissance Humanism and Renaissance Art

Professor 

Arnold Bradford:  bradfora@georgetown.edu  703-698-1364 (voicemail)

Schedule

Mondays and Wednesdays 6:15-9:00.  Two Saturday Museum trips, June 26 and July 17.    

Course Objectives: 

The European Renaissance was a complex and diverse development in the Western humanities.   It encompassed the entire continent, yet expressed itself in many forms and at different times in different regions.  Europeans gained a new sense of themselves as beings with great abilities and potential.  This new focus on the individual, and new confidence in human thought and action, is at the core of Renaissance humanism.  Deriving in part from a rediscovery of ancient writings and arts, and in part from a new interpretation of the human spirit, Renaissance humanism expressed itself in great works of literature and art.  In our course we will read some of the key writings that reassess the human condition, by authors such as Pico della Mirandola, Machiavelli, Alberti, Thomas More, and Erasmus.  We will study some of the glorious works of painting, sculpture, and architecture that express that new awareness, by artists such as Donatello, Brunelleschi, Leonardo, and Titian.  A significant component of this work will be done online, with students working individually and in groups.  Classroom sessions will feature dialogue, textual and visual analysis, and critical thinking about issues pertinent to each topic. Critical reading and writing will be central to the course. In-class writing assignments may include informal responses intended to engender class discussion.  Longer written assignments will be focused on a critical analysis of the texts under consideration. Essays should analyze a given issue based on evidence from the text, research, and sound reasoning. 
Course Content:

Humanism

Leon Battista Alberti’s reformulation of the pre-Socratic assertion that “a man can do all things if he will” is often cited as the keynote of Renaissance humanism.  It exudes what Kenneth Clark cites as a fundamental requirement of such a perspective: confidence.  As the Renaissance develops that initial confidence is modified and qualified, as humanists turn a secular and analytical eye on the practices and polices of their own time and place.  We will consider many facets of humanistic thought, from Petrarch’s antiquarian enthusiasms to Pico’s idealism to More’s skepticism.     

Renaissance Art

The arts of the European Renaissance are one of the crowning glories of human achievement.  We will consider what elements of time, place, and individual talent made such an achievement possible.  While everybody thinks of the Sistine Chapel ceiling, we also remember the astonishing achievements in sculpture and architecture that define the era.  These lasting images address that eternal question of what it means to be human, and suggest myriad possibilities for the individual spirit, along with the eternal verities of existence.  We will look at the century-long transformation of medieval style into humanist style in Italy, and see how northern Europe evolved its own visual language.  We will also consider the genres and mediums of art, understanding how conventions and materials effect the individual expression of the creative vision. 
Course Format: Importance of Blackboard Site

This is a hybrid course, which means that some class sessions are online rather than in the classroom.  In this case, all Monday classes except for Monday, June 1 and Monday, July 20 will be online.  The course Blackboard site will be the location of most online assignments and activities, including class discussion, small group work, and interaction with designated websites and other online materials.  Details of written assignments will also be posted here.

Course Schedule  (Reader = The Italian Renaissance Reader; Sayre = The Humanities: Culture, Continuity, Change)

June 7
Introduction to Humanism and Renaissance Art


Medieval Background: Giotto, the Limbourg Brothers, and the Visual Arts


Reader, Introduction (ix-xviii).

June 9
Medieval Backgrounds: Dante, Petrarch, Boccaccio

Reader: Petrarch, 14-21, and Canzoniere  Nos. 1, 3, 16, 23, 90, 134, 189, 298; Boccaccio, 60-61, and Preface, Introduction, 1st day 1st story; 1st day 4th story; 3rd day 9th story; 6th day 7th story. 

June 14
Online: Renaissance Humanism:  Pico Della Mirandola


Reader: Pico, 178-184 


Short essay #1 assigned.

June 16
Renaissance Humanism: Pico and Machiavelli


Group presentation on Pico


Reader: Machiavelli, 258-297

June 21
Online:  The Florentine Renaissance


Sayre, 541-579

June 23
Rennaissance Art: Florence: Massaccio, Piero della Francesca, Botticelli


Group presentation on Florentine art


Short essay #1 due.

June  26
Museum Visit: Italian Renaissance Art


Meet in the rotunda of the National Gallery of Art, 10:05 a.m. 

June 28
Online:  Renaissance Humanism: Alberti, More, Elizabethan England


Reader, Alberti, 164-177; Sayre 763-788

Short essay #2 assigned
June 30
Renaissance Humanism: More, Erasmus, Elizabethans


Erasmus material posted on Blackboard.
July 5
No class:  Short essay #2 due via email.

July 7
Online: Renaissance Art: Rome: Leonardo and Michelangelo


Sayre, 581-607

July 12
Online: Renaissance Art: Venice: Titian and Mannerism


Sayre, 609-635  

July 14
Renaissance Art: Rome and Venice


Group presentation on Rome


Short essay #3 assigned.
July 17
Museum Visit: Northern Renaissance Art and Renaissance influences


Meet in the rotunda of the National Gallery of Art, 10:05 a.m.

July 19
Online: Renaissance Art: Durer and the North


Sayre, 637-665

July 21
Renaissance Art: Durer and the North


Group presentation on Northern Renaissance Art


Short essay #3 due.

July 26
Reflection and synthesis: Group Presentations

July 28
Reflection and synthesis: Colloquium and Exam

Written Work; Grading

Weekly postings on the course Discussion Board. 20%  

Three short essays.  30%

Group presentation. 10%

Final exam.  20%

General class participation will account for the remaining 20% of the grade.

Class Policies

Attendance at all classes, classroom and online, is expected.  More than two absences will result in a lowered semester grade. 

Late written work will receive a failing grade.

All work must be done to pass the course.

The Honor Pledge

You will be asked to include a signed version of this pledge with each of your assignments:

In the pursuit of the high ideals and rigorous standards of academic life, I commit myself to respect and uphold the Georgetown University Honor System:  to be honest in any academic endeavor, and to conduct myself honorably, as a responsible member of the Georgetown community, as we live and work together.

Required Textbooks
Sayre, Henry M.  The Humanities: Culture, Continuity & Change.  Book 3: The Renaissance and the Age of Encounter.  Prentice-Hall, 2008.  ISBN: 978-0205638253

Bondanella, Julia Conway, and Mark Musa.  The Italian Renaissance Reader.  Plume.  ISBN: 978-0452010130.

Disabilities

If you have a disability, please contact the Academic Resource Center (arc@georgetown.edu), located in the Leavey Center, Suite 335.  This Center is responsible for reviewing documentation provided by students with disabilities and for determining reasonable accommodations in accordance with the Americans with Disabilities Act (ADA) and University policies.
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