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Course Description
The participants in this course will immerse themselves in the revolutions and evolutions of the 19th Century, especially in how these play out in the essay, short story, poem, and novel in the U.S., Britain, Europe and Russia.  This is the age driven by change in the individual’s rights, knowledge, and inventions, which ironically depended on the crowd to be understood. What were the various western world’s 19th C revolutions ~  the movement from Romantic (idealism and pastoral) to Victorian (realism and urban/cosmopolitan) perception, class and racial uprisings, education reforms, political unrest, gender wars, and industrial/technological movements ~ and how do they interact with one another?  In an age empowering the British Empire abroad and at home, what was the significance of rebellious changes in the Arts (the novel usurping poetry’s literary supremacy, photography challenging painting’s realism, the theatre becoming dignified space rather than low life turf, the first motion pictures replacing static perceptions etc)? How did exploring pioneers in the U.S. pushing territorial borders reflect the dreams and challenges of those pushing the borders of freedom for all in this nation’s Civil War? What did a new anxiety for Knowledge inspire (technological revolutions in light bulb, microscope, telescope, optical toys, machine, study of body, mind, and emotion expanded perception and learning capabilities as did the evolution of libraries, museums and scholarly research, which, in turn, promoted a middle class and reconfigured identity)? Finally, how did the 19th C meaning of “wicked” show a shift in Ethics ( e.g. how did duty and obedience gradually give way to moral struggles between good and evil intentions; what were the effects of the conflation of madness and criminality in the study of phrenology and physiognomy)? In this age of cataclysmic revolutions and evolutions, illuminated by empirical and intellectual knowledge and provoking a yearning for realism in self-representation, this ever-changing populace ironically found themselves newly fascinated with shadows and secrets.  And so it is our rather daunting but also enticing task to use the 19th C’s own revolutionary and evolutionary brilliances to expose its underworld.  Students in this course are invited to read carefully and critically, to think analytically and imaginatively, and to write arguments composed of lucid, eloquent, and coherent prose. Your reading will include a variety of texts, both written and visual to allow you a study of this century’s history, thinking, and culture in a selection of 19th C western nations. In addition to writing three short essays (2-3 pages), you will be asked to prepare one presentation and a final paper of 6-8 pages in length. 
Texts

Words for the Hour: A New Anthology of American Civil War Poetry

Literature and Science in the 19th Century: An Anthology
The Oxford Book of Victorian Detective Stories

Crime and Punishment

Course Requirements

Attendance and Active Participation
    30%

3 short essays



    30%

Presentation



    10%

Final Paper


                 30%

*Please note that your attendance is expected at every class meeting and that you are asked to be on time and stay until class is dismissed.  

Course Objectives:  Students in this course are invited to read carefully and critically, to think analytically and imaginatively, and to write arguments composed of lucid, eloquent, and coherent prose. Your reading will include a variety of texts, both written and visual. The written texts will primarily be poetry, short story, and excerpts from scientific, psychological, sociological, and philosophical writings of the 19th C, allowing us a study of this century’s history, thinking, literature, and culture in a selection of western nations. We will read one example of the century’s seminal genre, the novel. We will focus on how identity of both individual and community is shaped by a variety of factors in England (rural and urban), France, Germany, Russia, and the United States.  As we move from a Romantic perspective to that of Naturalism and finally Realism, we will pay attention to authorial voice as well as place/setting in how various aspects of identity are constructed/are natural and, in turn,  the effects of these identities on their respective historical, cultural, and ideological settings and perspectives. Your writing should show time spent in wrestling with ideas so that your end product is a significant contribution to a particular realization about the 19th C.  Students are expected to complete the assigned reading for each class and to think about it before coming to class in order to make efficient use of class discussions. Be prepared to question, to interact with the ideas of others, and to note places in the readings that prompt contemplation, puzzlement, and wonder. In addition to three short essays (each, approx 3 pages, double spaced and 12 pt), you will be asked to prepare one presentation (see below) and a final paper of 6-8 pages in length. It is expected that you will complete work by the assigned due date. No extensions are granted to either the presentation or the final paper.

Writing Objectives and Learning Strategies:  Writing is a process and learning how to write lucidly, coherently, and argumentatively is also a process that takes time to learn and practice to excel. We will spend a significant portion of this course in group and individual workshop sessions, built in to the class time as well as offered in office hours. I encourage you to make use of the invaluable resource, GU’s Writing Center, located on the 2nd floor of Lauinger Library. 
Course Design: In our weekly class meetings, the time will be divided between lecture, student presentation, film/art viewing, discussion of the assigned text(s), and individual conferences on progress of student writing. Reading questions will help direct you to key passages for your consideration – to interpret and then analyze critically.
Short Essays: We will use part of our first class meeting to review very exactly how you are expected to craft a thesis and develop your argument in a short essay. These will be close reading exercises, focused 

on our primary texts listed above.

Presentations:  You are asked to select one museum or gallery 19th C exhibit to visit. I have several to suggest to you. You will study one work of art there, such as a Timothy O’Sullivan photograph of American westward expansion at The Museum of American Art or a Whistler painting of London’s night. You will create a power point presentation in which you close read this painting for us in terms of how it reflects 19th C perspective. These presentations will begin the third week of the course to allow you time to visit a museum.
Final Paper: This argumentative essay is the capstone of the course. You will select some 19th C sociological, psychological, or philosophical idea that we will have discussed in the first three weeks of the course and use this to form an argumentative response to some aspect of Crime and Punishment. It might be the significance of the city, the meaning of the mad man or mad woman, the suffering of children, the role of dreams, the tension between good and evil in legal or moral terms, etc. Paper is due Thursday, 7.16 by 5 pm. No late papers accepted.
Schedule of Class Meetings and Readings 
M
6.7
Introduction to Course; View The Innocents
H
6.10
In Science and Literature Anthology have read: Prologue (Poe, Huxley, and Arnold); 
Math, Physical Science and Technology (Lovelace, De Morgan, Boole, Venn, Carroll, Eliot, Wells, Herschel, Carlyle, Faraday, Tyndall, Hardy, Proctor, Morse, Twain, Kipling and James; Bodies and Machine (Babbage, Dickens, Helmholtz, and Butler); Sciences of the Body (Davy, Shelley, Bichat, Virchow, Eliot, and Lewes; Infectious Diseases (Chadwick, Poe, Pasteur); Experimental Medicine (Bernard, Paget, Collins, and Wells); Evolution (Tennyson, Darwin, Eliot, Hardy, and Schreiner); Individual and Species (Spencer, Hardy, Weisman, and Hopkins); Sexual Selection (Austen, Darwin, Haggard, and Hardy).

M
6.14
In S&L Anthology have read: Sciences of the Mind (DeQuincy, Prichard, Hawthorne,

 Melville, Laycock, Braddon, Mitchell, and James); Physiogomy and Phrenology 

(Spurzheim, Bronte, and Eliot); Mesmerism (Martineau, Esdaile, Browning, and

 Collins);Dreams and Unconscious (Stevenson); Nervous Exhaustion (Gilman); Social 

Sciences (Bentham, Dickens, Comte, Mill, Hardy,); Race Science (Knox, Galton, and 

Doyle); Urban Poverty (Engels, Mayhew, Gaskell, Arnold, Horsley, Shaw, and Besant); 

Degeneration (Lambroso, Gissing, Wilde, and Stoker); Epilogue (Herschel).

First Short Response Paper Due

H
6.17
In Words for the Hour, have read assigned selections from Antebellum Poetry and the 



War Years, 1861-1863, including Holmes, Randall, Thoreau, Lowell, Forten, Harte, and 



Harper.
M
6.21
In WFTH, have read assigned selections from War Years, 1864-1865 and Post War, 



including Lanier, Whitman, Melville, and Dickinson.


Second Short Response Paper Due

H
6.24
In Victorian Detective Stories, have read: Poe, Le Fanu, Dickens, Braddon, Collins, 



Doyle, Meade and Eustace, Ottolengui, and Campbell. Plus 3 Hardy ghost stories 



available from professor.

M
6.28
In VDS, have read Wilkins, Shiel, Keen, Bodkin, Boothy, Hyne, Whitechurch and 



Conway, Rohmer, Hill, Pirkis, Hume, and Meade and Eustace.



Third Short Response Paper Due

H
7.1
In Crime and Punishment, have read Parts 1 and 2

M
7.5
Holiday

H
7.8
Have completed Crime and Punishment.
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